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‘The user of cinematic architecture, at its most extreme, will 
lose any consciousness of being housed or, the opposite, have 
the somewhat disappointing experience of there not being more 
than a house. In this way, cinematic architecture is a form of 
physical dialogue.’ — Pascal Shoning 

Cinematic Commons’ research and practice explores active 
relationships between film, architecture and city through 
'essayistic gaze', 'journeying long take' and 'filmic commoning'. 
It weaves together filmic techniques, an essayist approach, 
scenographic constructs, architectural intervention and issues 
of public space, or 'commons', as a way to restore cities as 
sites for productive dreaming. From strategies of recursive 
narrative to manipulations of cuts and takes, the process of 
essayistic film-making traverses from the personal to the 
collective and articulates a complex range of 'commonness' in 
face of disparities and boundaries. The gaze and the take lay 
bare not only inter- and infra-stial urban conditions, but also 
manifest transient and qualitative factors of urban life from 
social behaviours, political actions to psychology of identity. 
This recognition of film as a medium and an instrument of 
architectural knowledge provides new system to comprehend 
particular conditions in Asian, African and South American 
cities expanding or transforming in ways beyond the rational 
and normative control found in European or American cities. By 
analysing and contrasting particular examples of film-making 
and architecture-making in cities such as Mumbai, collaborat-
ing with Cinema City Group; Tokyo, collaborating with Cine-
matic Architecture Tokyo; and Yame City, collaborating with 
Kyushu University Design students — our research reveals 
a new paradigm of the urban filmic construct probing new 
possibilities in creating cohesive and engaging public spaces 
from within a School of Art, Architecture and Design. Working 
between practices this paper exposes particular 'essayistic' 
narratives and how they may 'translate' to methods of working 
to make space and forms of activism driven from within the 
Architecture subject area. viewed collectively on site, in the 
architecture studio, or shared with collaborators, film making 
and viewing becomes a critical and reflective tool within an 
architecture school context. 

We actively pursue interdisciplinary collaboration, being 
keenly aware of the necessity to learn and borrow from, as 
well as the need to instigate exchange, with other disciplines. 
The studio group takes into account the ever more diverse and 
dynamic landscapes of architectural production, culture and 
politics, and addresses the wide range of tasks and modes of 
operation that architectural practitioners engage with and in F
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addition to the traditional work in the architectural office which 
may include: film, facilitation, policy making, systems planning, 
activist work, artistic practices, community projects. These 
engagements are often inter- or trans-disciplinary and extend 
across continents. We argue against the trend to reduce the 
role of the architect or the design to that which is subordinate 
to the ‘decision of the mass’ via interfaces or agencies that 
are believed to be entirely socially-embedded. We claim that 
architects continue to play an important role as coordinator 
of action, synthesiser of knowledge, translator of meaning and 
maker of realities, and as such carry crucial responsibilities.
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