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The Faculty of Architecture at the University of Porto (FAUP), 
founded in 1979, and benefiting from the legacy of the School 
of Fine Arts (ESBAP), is internationally recognized and a world-
wide reference in architectural teaching. Important names of 
the ‘School of Porto’ studied and lectured at ESBAP and FAUP. 
Fernando Távora (1923–2005), Álvaro Siza (b. 1933) and Eduardo 
Souto de Moura (b. 1952) — the last two Pritzker Prize winners, 
among many other distinctions — might be considered the 
three pillars of the school, although their contribution cannot 
be considered without their predecessors, the group of people 
they worked with and the Portuguese particular context.

Located at University of Porto’s Polo III (Campo Alegre), the 
complex of buildings housing FAUP, since 1992, is also one of the 
most emblematic creations in Álvaro Siza’s career. Designed 
and built between 1985 and 1993, FAUP is composed by the so-
called Casa Cor-de-Rosa (pink house), Cavalariças (old stables), 
and Carlos Ramos Pavilion, situated in Casa Cor-de-Rosa’s 
garden, and several new Blocks at west. The whole complex 
hosts many Studios and Classrooms, Auditoriums, Research 
Center, Library, Documentation Center, Exhibition Gallery, 
Administrative Offices, Bookshop, and Cafeteria.

Both these masters’ strong personalities — embodied in 
their pedagogical action — and the space where the didactics 
take place — actually a project by one of them — are omni-
present and might be considered the better ‘not so hidden’ 
secret of our School.

These three architects were linked in teaching practice, pro-
fession and life. They experienced a master/disciple relationship 
at a certain point, and later shared, as professors, a strong idea 
of School; Souto de Moura worked in Siza’s office, and Siza in 
Távora’s, and they made together several architectural works; 
most importantly, they became very good friends! At different 
stages they were responsible for Architectural Design Studios, 
Construction, and Theory and History courses. Nowadays, 
Souto de Moura is the only one still active at the school, being 
called to participate in juris, conferences, seminars, advanced 
courses, and in a new Ph.D. optional course related to Theory 
and Architectural Design Practices. Anyhow, Siza is often 
called to participate in some classes, and any conference he 
addresses at the School, which still happens periodically, has 
a guaranteed full house.

The majority of the current teachers had the opportunity to 
have them as professors. Perhaps the most lasting influence 
in the school was Távora’s, who was responsible for the first-
year course General Theory of Space Organization, to which 
we all attended. Then, after Távora’s jubilation the course was 
continued by Siza together with Beatriz Madureira (1940–2017), S
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Távora’s assistant. After Siza’s jubilation the course was rein-
terpreted and transformed by Manuel Graça Dias (1953–2019).

Basically, Távora and Siza introduced the students to the 
essence of architecture, anchored on its vitruvian foundation, 
transmitting the belief in space as the main material of archi-
tecture, and taking in consideration its cultural, social and 
political dimensions. Theory and History fed the discourse 
selecting past realizations as examples of the actual architec-
tural practices, in order to become references to the way the 
architects deal with the present circumstances.

Siza had also a strong influence on his pupils, mainly when he 
was teaching the Construction course which operated together 
with the Architectural Design course, and other disciplines, fa-
voring a holistic approach to architecture. The same can be said 
about Souto de Moura, to whom the architectural education 
could not be conceived without a strong cultural background 
and a solid knowledge of history and theory of architecture.

From them we learned a methodological approach to the 
project, where the use of drawing had a prominent role, in 
the recognition and understanding of a site, problem circum-
scription, and moreover in the process of definition of the 
architectural idea. Besides, we were clearly aware that we had 
a tradition to respect, having in mind quatremère de quincy’s 
statement: ‘nothing comes from nothing’.

That tradition had a very vivid moment during the carnation 
revolution, in 1974 (till 1976), where the school had the oppor-
tunity to redefine its bases, along with a direct intervention in 
real context. Teams of students and teachers worked together 
in housing programs for people dwelling in ‘ilhas’, densely pop-
ulated areas with poor sanitation conditions in the backyards 
of traditional housing blocks. This was the well-known SAAL 
process and this pedagogical experience was later recognized 
as radical by Beatriz Colomina, and it actually was.

Ten years later, the school moved from São Lázaro, where 
the Fine Arts School remained, to Campo Alegre to the new 
facilities, as Faculty of Architecture. Since then, Siza’s lesson 
is felt in each stone.
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1: Fernando Távora. © Luís Ferreira AlvesS
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2: Álvaro Siza © Egídio Santos
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3: Eduardo Souto de Moura © Clara vale

4: Carlos Ramos Pavilion © Egídio Santos

5: Faculty of Architecture at the University of Porto © Luís Ferreira AlvesS
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