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Most of the artificial assembly that surrounds us is made 
through a series of processes, and the finalised objects emerge 
from an operation of multitude of devices. Since each space 
carries with it something of the being that designed it, every 
artefact hides some technical invention. The general trend of 
market uniformity, technological mass, and a constant flow 
of materials that stimulate our senses, reduces our ability to 
consider alternatives and possible deviations from the omni-
present. One of the potentials of education is to slow down the 
process and draw our attention to a material world. Material 
world itself can be considered from two sides: as a structural 
matter or as a conceptual strategy. In such a way, the mate-
rial character of architecture and concentration on the mat-
ter becomes a substantive medium of design. The research 
course operates outside of contemporary tasks, slowing the 
pace and providing time for perception. A collection of short 
assignments under a common name The [sub]Stance uses a 
slow process of recognizing the material as a potential starting 
point for contemplation. Considering the relationship between 
forms, materials, space, and processes, students develop a 
specific sensibility for physical substance around them, while 
simultaneously expanding their area of knowledge. By exploring 
alternative approaches that develop a new look at the stand-
ard construction and its unquestionable role in architectural 
practice, they broaden conceptual reflections in the field of 
materiality, skill, and technique. Such alternative strategies do 
not tend to develop or establish new constructional approach-
es, but to research already existing possibilities and use the 
usual techniques for achieving innovative solutions. The main 
assignment was focused on exploring construction strategies 
such as ready-made, bricolage, boundary vs. condition, living 
systems, and time. Thus, they become a didactic model for the 
interpretation of materials of everyday culture that enable 
students to create their design tools. In the end of the course 
there are two short assignments, speculative and experimen-
tal, which are — using a set of strategies — emphasizing the 
process rather than the product.

THE PREFACE: MODEL — NORM — SYSTEM

Does building make an architectural gene? Do we know how to 
use the technique? In what way do we use the technique? What 
is material knowledge? How to transmit an abstract idea with 
that knowledge into the material world? Can the technique 
be a design tool? Does the architect need to be an expert to 
use it? How important is the bond between pragmatism and 
technique? What is the importance of knowing the origin of T
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the material or of the technology? Can the material have its 
meaning or narrative, and that way can it play a key role in 
the project? Which question is important; what material is it 
or what does it provide? Should the built-in material be more 
than what it is — a finished product or raw material? Is the 
material more than its appearance or its physical specificity?

THE INITIAL ASSIGNMENT: FROM PHENOMENON 
THROUGH MATTER TO PROCESS

Last year's exhibition of The Thirteenth Triennial of Croatian 
Sculpture brings together the works of around one hundred 
authors that make up a cross-section of the three-year work. 
By visiting the exhibition, it is necessary to change the focus 
of observation from aesthetic appearances to material reality. 
Now the sculptures no longer represent the reflexive of the 
author, but they are just artificial objects. Artistic pretension 
is transmitted into an act of production. Each artefact is 
preceded by technique, a certain skill or a technological process 
that differs in the complexity of the design. By contemplating 
at the exhibits, it is essential to separate three examples of a 
study with some common relation such as a form or material 
or technique or something else. Through the analysis of se-
lected sculptures, it is necessary to distinguish and relate its 
initial concept and production technique with the emphasis 
on re-discovering the direct relationship between craft and 
design product.
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